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THE NEW THEATER 

THE BUILDING AND ITS ARTISTIC SIGNIFICANCE 
BY H. W. FROHNE 



IT was appropriate that a memorial 
meeting should have been held on No- 
vember 23d, in honor of the late Charles 
Follen McKim, and it was especially 
fitting that that meeting should have 
been held in the New Theater in New 
York. Not because Mr. McKim was the 
conceiver of that splendid project for 
the promotion of dramatic art, but be- 
cause the principles to which he devoted 
his life are so especially well expressed 
in that of American playhouses most 
worthy of the name. It is in such an 
edifice that it is brought home to the pub- 
lic that those, to many, intangible prin- 
ciples of artistic endeavor are worth 
their price. Here the value of those 
endeavors, is faithfully expressed by two 
of Mr. McKim's earliest disciples, Messrs. 
Carrere & Hastings, who have not only 



been true to the professional obligations 
which the magnitude and purpose of the 
work imposed upon them but who are 
indeed to be congratulated on the step in 
advance which they have led in Ameri- 
can architectural achievement. 

It is to the influence of these same archi- 
tects, Carrere & Hastings, perhaps more 
than to any other single firm of archi- 
tects in this country, that we owe the 
spreading and further development of 
those principles of art for which Mr. 
McKim strove. The New Theater, per- 
haps better than any building they have 
yet designed, shows that, though the ulti- 
mate goal of their artistic aspirations is 
the same as that of the dead artist's firm, 
the individuality of Carrere & Hastings 
is ever present in their works to remind 
one that their conception of the develop- 
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ment of architecture, though originating 
in the same sources, proceeds along a 
slightly divergent line. It would be diffi- 
cult, indeed, to imagine a design like the 
new Pennsylvania Railway Terminal in 
New York coming out of the offices of 
Carrere & Hastings, and the New Theater 
by McKim, Mead & White would be 
equally unthinkable. Yet in both struc- 
tures are plainly visible the identical 
breadth of conception, that consummate 
skill, actuated only by a striving for per- 
fection of adaptation to purpose and of 
purity and simplicity of artistic execution. 
It is not to Carrere & Hastings, how- 
ever, nor even to their older colleagues, 
McKim, Mead & White, to whom we must 
award the laurels as the founders and 
ennoblers of the American architectural 
professions. That distinction belongs, 
indeed, to that illustrious pair, Henry 
Hobson Richardson and Richard Morris 
Hunf. whose artistic zeal and enthusiasm 
was perpetuated, however, and so exten- 
sively passed on to others by Charles 
Follen McKim. It was the zeal of such 



men as Richardson, Hunt and McKim 
that made the art of building in this 
country a living art in place of a trade, 
or, at best, a feeble attempt at perpetu- 
ating a glorious past. And it is such a 
work as the New Theater by means of 
which Carrere & Hastings are constantly 
proving themselves more worthy of the 
high place in the profession to which their 
talents, training and opportunities have 
called them, of further developing and 
perpetuating that enthusiasm for Amer- 
ican architecture for which Richardson, 
Hunt and McKim stood and of which we 
as a people still stand so much in need. 
It is particularly fortunate that the 
conception of building the New Theater, 
which is itself a response to a strongly 
felt demand of another phase of art, 
should at the same time bear witness to 
our architectural growth. The plan 
which is published and the views of 
auditorium and exterior cannot convey 
an adequate idea of the practical and 
artisMc difficulties of the task, or of the 
admirable results attained. 
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The criticisms on the New Theater, 
both technical and otherwise, have been 
numerous and both favorable and un- 
favorable, but we have failed to find one 
thus far which takes of the project as 
wide a view or regards it in as high a 
spirit of broad cultural endeavor as it, 
in the opinion of the writer, deserves. 
Suffice it that the problems of engineer- 
ing, decorating and designing were many. 
In regarding the building as a work of 
architecture, it is always more important 
that the critical observer should recog- 
nize in it those broad principles of true 
artistic endeavor for which its architects 
stand than to attempt to assign it its 



precise place among our contemporary 
architectural monuments. To call at- 
tention to the evidence of application of 
these principles is indeed a worthy task 
for the critic of art and one which should 
repay him for his labors. A building in 
which the public takes its pleasure uncon- 
sciously influences it for the good if the 
surroundings be noble and appropriate, 
and it is fortunate that it should be so. 
Such is the artistic significance and 
value of the New Theater for the people 
of the City of New York, who should 
unite in thanking its founders and its 
designers alike for the benefit they have 
conferred. 
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